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He loved
the clear
light, bold
colours...
the prima
nature of
the rocks,
the shells
and the sea
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summers were ever considered
a bad thing. What's not to like
abour luxurious lawns, a Tose
B e Intinity poot blasted out
rees, an infinit oy
of the rocks, a di".-:ung pavilion that
gives you the £ of being on
the deck of a ship, and a regal
avenue running down to [
ocean's cdge?

But you have to remember that
bofore the Tweanties, a sun Lan wasg
om st rather than a staterment
and beaches weren't places to
play. Back then, La P a do la
Garoupe — the closest beach to
Hotel du Cap — was so strewn with
seaweed and stones that the
Picassos and Murphys routinely
ook spades, rakes and a sieve
with t_ﬁcm to clear space. Tans
came into vogue “"li-’a‘.’-“"‘*“ Coco
Chanel renuwned to is in 1923
with her skin accidentally hrowned
after visi Cannes on board the
Dulte of W on's yacht.

Although Picasso would even-
tually rue many of the changes
his holiday cho had brought
about, he didn't stay away. Born
in MIal he had o lifelong love
of the rrangsan’s clear light
and bold colours. He was inspired
by the forms of bathers, the clar-
ity of shapes lit by the sun and the
primal nature of rocks, shells,
occan and sond.

In the Twenties he rented villas
in Juan les Pins but in the Thir-
tics, on the recommendation of
the surrealist poet Paul El
he moved inland to the small
hilhop village of Mougins. Here,
from his balcony at the Hotel
Vaste Horizon, he could s¢e not
;:;ll‘y the bl}ae of the ocean but

e green of cypress groves, the
mustard colours of build-
ings and, in the far dis-
tance, the snow-white tops
of the Prealpes.

The medieval village of
Mougines iz a welcome
laybﬁ from the modern
warld. The narrow streats
are lined with lovingly
tended nihi bl

sprouting flowers and
bushes. Cats stretch our in
the sun knowing that they
can remain undisturbed

h¥ traffic.

£ Disney had to create a

cute corner of southern
France for oneé of its theme
gnrks, it would probably

- base iton =,

It may weall be the Pic-
asso connection thar has
allowed Mougins to focus on
beauty and pleasure. The village
has become renowned as a cenire
for food and art. Almost every
commercial outlet is a gallery,
a craft atore, a restaurant or a
Erocer’s. Each Seprember, inter-
national chefs descend to battle it
out at the Festival International
de la Gastronomie.

Itz galleries sell everything
from ashiravs for tourists o large

sculptures for collectors.

OME artists, such as

Pa'n'tl:;k Dupurrun.w‘ﬁ

SO SEen pﬂiﬂ

his gallery on Rmaﬂ

Lombards, are obwi-

. ously influenced by
Ficasso, bul many aren't.
Larsson, who shares space wit
two other female artists at The
Moﬁlégl.nn Art Studio, Wwas encour-
Eﬁ: to paint by the work of Van
gh and is now ired by
Scandinavian myths and Indian
philosophy.
Pj.musnbm!nams- n préesence l-n

ut not an overpowering
e ocat ko 12 Amedes
Francois Lamy, who was born in
Mougins in 1858
in 1900. He was a carcer soldier
who served in Algeria, Tuhisia
and the Congo bhefore hEljxing
France conguer Chad — his

STATE OF THE ART: Stove Tumer with Ploasso ceramics in Antibes’ Musse Picasso

statue stands at the entrance 1o
the village.

Picasso is more quietly cele-
bratcd at the Musee de la Photo-
gra-phie, where the top floor is

edicated to a collection of black-
and-white Brints of him {(mostly

by Andre Villers) tanken during
the early Fifties,
On the outside wall of the build-

ing there ig a framed poster of
him characteristically stripped
E the waist, his arms folded over

= barrel -

The Hotel Vaste Horizon, where
the artist lived with his lover
Dora Maar, Eluard, photoprapher
hian and other kindred spir
its in the Thirties, had different
names before closing last year.
Picasso once decorated the walls
of his room here in colourful
paints, only to be told by the
uwuermremm!tmitaqrfgmal
condition. It is now destined to
become the town's tourist office
and there is nothing to indicate
that this was where one of the
20th c:::ntug's creative geniuses

plotted TUre.

The Second World War kept
Picazsso away from the Riviera
bul the summer visits restarted
after Paris was liberated. In 19:46,
he came to the annual pottery
exhibition at Vallauris, a town
@ few miles inland from Golfe

Juan. He was particularly int
e lg» the work of local ceram
cists Suzanne and e Ramie
and began collaborating with
them, supplying d for their
pla.tes.&ii:;-hes. piqt;:mera_ vu.sem =,
CUHE Ban aques. Keara ter,
he move% therc wi his new
O coige Gilot.

Vallauris has none of the charm
of Mougins. For a Picasso tour
of the town, you hardly have to
vesr from the Avenue C’;mcs
Clemenceau that climbs il
towards a public square. Every
other shop vou pass sclls ceram-
ics. Halfway up, on Rue Ramie,
iz the now derelict Madoura
z-nttary where Picasso produced

000 ceramic works with Suzx-
anne and Georges. The gates
are now | and weeds ur
through the gravel pathway to the
Front door.

In the sguare stands Picasso’s
bronze sculpture L'Homme Au
Mouron, which he donated to the
municipal council. It's a dark,
craggy picce that suggests a
mood at odds with the children
scrambling in front of the I.i.bl."ﬂ.ri_\;:
the old men swallowing the
beers and the wormen B}mhnnnmg
gossip. He never commente
on itz meaning. It could be the
Good Shepherd of the Gospels
returning with the lost sheep or



merely a peasant with some.

fresh meat.

A few yards away, housed in
an old priory, is the Musee
National Picasso. It's a grand
nane for 2 small and limited col-
lection fi

ers and ceramics created during
his five-year stay in the town.
There's plenty of space, but not
a lot of guidance. There wasn't
even a catalogue for sale.

In the priory's small chapel,
the walls and ceiling of its
barrel-vaulted chancel are cov-
ered with the wooden panels
of a grand fresco, La Guerre Et
La Paix, painted by Picasso in

large and ambi-

and the thinly applied paint
g;i;;es.the impression of a job
e in a hurry. When Picasso

GETTING THERE
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person. For bookings,

4070 or visit the Rail Eu Travel Centre, 1 Regent Sireet,
; 'mwmmum
Cannas, start at sround £470 per night
concorde-hotels.com or phone 00 33 4 6298 74 10. The holel

“has a number _uiklhom by Ficasso on display in

aneas and in s suites, du Cap (D033 49361 3901, www.
hotel-du-cap-adan-roc.com) offers rooms from £480 night.
INSPIRATION: A 1957 Picasso painting of the Cote d'Azur

Londaon SW1. Rooms
T book, visit www.

started working with ceramics,
he was offered work space at
the Palais Grimaldi - Antibes'
museum. In gratitude for the
:Elg"s EEneTosity, P'Jm{isgu dona-

many paintings, drawings
and ceramic works and in 1947
they went on display.

LMOST 20 years
later, the collec-
tion having been
expanded by fur-
ther donations

work,

not just because of the spa-
s
& s superb posi-
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because almost everything |
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WHERE TO SEE PICASSO’S
WORK THIS SUMMER...

Picasso: Peace and Freedom at Tate Liverpool
s ition bringi

until 30, 2014
oy 4 3

Picasso: Th
[1245-1962) a
London. Until Aug

For more informa
Vauvenar

on display was created locally.
What you experience is his wide-
eyed and joyous embrace of his
new Riviera life.
Opposite Musee 0, at Cer

iques do Chateau, it is still
possible to buy from some of
the 633 designs Picasso allowed

‘to be produced in limited edi-

tions. They are inantly

s predominan
dishes from the Fifties and start
at around £1,600. The most

ive plate in the gallery -
uced
in 1948 —is unique and si It
has a price tag of £50,000.

From Vallauris, Picasso

jor exhib
rks by |

moved to C?I'ﬂi?'ﬁ_rﬂfl had a
new woman in &, Jacque-
line Rogque, and wanted more
space for his work, and mare
privacy. He bought a huge
white villa overlooking the
town, which became known as
La Californie.

Although no longer in the
Picasso family, the housze
remains secluded. Tt is now
called Pavillon de Flore.,

For the final stage of his Life,
Picasso went back to Mougins,
Tiring of the tourism of Cann
he bought a house on the side
& hill outside the old village and
named it L'Antre du Minatitore,
He died here in 1973, aged 91.

Iumrchmem‘thiﬂswi.sheu,
o 1'I":siaitri': Cem?}chm
argues, al Eal
hehad for J. ine in
1958 on the hills outside Aix-en-
Provence. He was buried in the
grounds, his resting place
marked by one of his sculp-
tures. After Jacqueline com-
mitted suicide in 1986, she was
buried next to him.

Last year, for the first time,
the public were allowed to view
the house which had remained
mr untouched Sr.ihlism his

tis open again this sum-
mer until October 2 far visitors
who pre-book.

Ninety years after his first
visit, Picasso is still drawing
people to the South of France,



